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Abstract
According to the cognitive theory of metaphor, conceptual metaphors are an integral
part of the human mind so that we can see these metaphors in all aspects of human
thoughts and actions. A part of these metaphors is shaped based on up/down spatial
orientations. Based on these metaphors, spatial orientations play a significant role in
human understanding of many abstract concepts. These orientational metaphors are
visible in ordinary and natural languages, as well as in specialized and scientific texts. It is
shown in this paper that a part of these up-down orientational metaphors have also been
used in Mullā Ṣadrā's philosophy: the “Having Control or Force Is Up, Being Subject to
Control or Force Is Down” metaphor has been used to understand the causal relationship.
The “Good Is Up and Bad Is Down” metaphor makes understandable that the source of
good attributes is in transcendent and higher world and the source of bad attributes is in
material and lowest world. The “More Perfect Is Up and Less Perfect Is Down” metaphor
has been used to understand the gradational hierarchy of the beings.
Keywords: Conceptual Metaphor; Mullā Ṣadrā; Up/down; Causality.
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Introduction
cognitive structure of humans, and at best, it
is only a different way of expressing the same
literal meaning.
From Lakoff and Johnson's point of view,
though, such a view is acceptable at some
cognition levels; it cannot be generalized to
all levels of cognition. For instance,
understanding of abstract concepts will no
longer be subject to this traditional view
(Lakoff & Johnson, 1999: 119). In Lakoff's
view, our everyday experiences lead to the
formation of our conceptual system.
Through conceptual metaphors, we use the
common and concrete conceptual system to
understand the abstract concepts.
Conceptual metaphor is the systematic
mapping between conceptual domains: a
domain of human experience - origin
domain- that is concrete is mapped on
another domain - destination domain- that is
usually more abstract (Lakoff, 1993: 203).
For instance, in "Theory Is Building”
metaphor, the abstract concept of theory is
understood through the concrete concept of
building. Many components of the building
and relations between them have been
projected by this metaphor on the abstract
concept of theory. The following sentences
are examples of descriptions that have
become possible within the framework of the
mentioned metaphor:

In the common view, the world around us
contains objects that each one has its own
characteristics, and there is a special
relationship between these objects. Language
also contains words that literally have oneto-one correspondence with objects and
relationships in the world. The role of the
language is merely a description in
accordance with the reality by the literal
meaning of the words. The same prevailing
view makes the traditional theory of
metaphor. In the traditional view, metaphor,
like other rhetorical devices, is a kind of
deviation from the literal meaning of the
words. Consequently, the metaphor does not
contribute to the description of reality, but
only has aesthetic effects. According to the
traditional view, the literal language is
different from the figurative language. We
often use the literal language to describe the
reality by means of the literal meanings of
words in everyday conversations or scientific
texts, whereas the figurative language is often
used to excite emotions with the help of the
rhetorical devices in poetry and oration.
According to the traditional view, two
theories have been formed about the
meaning of metaphor: 1) Metaphor does not
have meaning, so that any literal meaning
cannot be replaced with it. Metaphors only
are the fantastic things that make emotional
arousal. Donald Davidson (1978) and
Richard Rorty (1989) advocate this view. 2)
Metaphors implicitly have the literal
meaning; in other words, literal meanings
can be replaced with them; their meanings
can be reduced and delivered in a literal
meaning. Aristotle can be regarded as the
most prominent advocate of this theory. But
both theories share this opinion that
metaphor does not play any role in the

We will show that this theory to be without
foundation. The theory will stand on the
strength of that argument. The theory needs
more support. The argument is shaky. We
need some more facts or the argument will
fall apart. We need to construct strong
argument for that. We need to buttress the
theory with solid arguments. The argument
collapsed. So far, we have put together only
87
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the framework of the theory (Lakoff &
Johnson, 1980: 46).

understood by the spatial orientations. Since
the focus of this paper is on the up-down
metaphors, we will continue to introduce this
series of orientational metaphors from the
Lakoff and Johnson’s point of view:

In Lakoff and Johnson's view, the process of
human thought widely uses metaphors. The
metaphors in language should be considered
as the only signs of the existence of these
metaphors in the depth of human mind. A
large part of our concepts is understood by
metaphors. (Lakoff & Johnson, 1980: 6)
Conceptual metaphors cannot be reduced to
literal meanings. Any attempt to reduce
conceptual metaphors to literal concepts
leads to the loss of a large part of the meaning
of the concepts (Jackel, 2002: 21-22).
Everyday conversations, as well as scientific
and specialized texts, are full of conceptual
metaphors so that the footprint of these
metaphors can be followed even in logic and
mathematics (Lakoff & Nunez, 2001). As far
as concepts become more abstract, the
existence of conceptual metaphors becomes
more necessary to understand them.
The use of conceptual metaphors in
cognition process is automatic and
unconscious. Each person in a normal life
automatically learns and uses a large number
of these metaphors (Lakoff & Johnson,
1999:128). Non-metaphorical and literal
language is a very frail and poor language,
and does not have the ability to cover the
whole human cognition process (Lakoff
Johnson,
1999:
59-58).
Conceptual
metaphors are one of the tools that generalize
and expand the linguistic and cognitive
capacities of humans.

Happy Is Up; Sad Is Down

His spirits rose. He is in high spirits. I'm
feeling up. That boosted my spirits.
Thinking about her always gives me a lift. We
are feeling down. I'm depressed. He's really
low these days. I fell into a depression. My
spirits sank.
Conscious Is Up; Unconscious Is Down

Get up. Wake up. I'm up already. He rises
early in the morning. He fell asleep. He
dropped off to sleep. He's under hypnosis.
He sank into a coma
More Is Up; Less Is Down

The number of books printed each year keeps
going up. His draft number is high. My
income rose last year. The amount of artistic
activity in this state has gone down in the
past year. The number of errors he made is
incredibly low. His income fell last year. He
is underage. If you're too hot, turn the heat
down
Good Is Up; Bad Is Down

Things are looking up. We hit a peak last
year, but it's been downhill ever since.
Things are at an all-time low. He does highquality work
Virtue Is Up; Depravity Is Down

He is high-minded. She has high standards.
She is upright. She is an upstanding citizen.
That was a low trick. Don't be underhanded.
I wouldn't stoop to that. That would be
beneath me. He fell into the abyss of
depravity. That was a low-down thing to do.

Up-Down Orientational Metaphors
Lakoff and Johnson have tried to categorize
conceptual metaphors. A part of conceptual
metaphors are formed based on spatial
orientations, such as up-down, in-out, frontback, central-peripheral and depth-surface.
In this category of metaphors, concepts are
88
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Rational Is Up; Emotional Is Down

these metaphors reveals that they are not
linguistic but their roots should be sought in
the common cognitive structure of the
human.
According to Lakoff and Johnson, no
metaphor has the capacity to represent all
aspects of a concept (Lakoff &Johnson, 1980:
13). For instance, in “Happy Is Up; Sad Is
Down” metaphor, up spatial orientation is
not the equivalent of the happiness, but it
makes a part of the meaning of the happiness
in the human cognitive system such that by
eliminating this metaphor, a part of the
meaning of the happiness in the human
cognitive system is vanished.

The discussion fell to the emotional level, but
I raised it back up to the rational plane. We
put our feelings aside and had a high-level
intellectual discussion of the matter. He
couldn't rise above his emotions.
Having Control or Force Is Up, Being
Subject to Control or Force Is Down

I have control over her. I am on top of the
situation. He is in a superior position. He is
at the height of his power. He is in the high
command. He is in the upper echelon. His
power rose. He ranks above me in strength.
He is under my control. He fell from power.
His power is on the decline (Lakoff &
Johnson, 1980:14-17).

Up-Down Orientational Metaphors in
Mullā Ṣadrā’s Philosophy
According to the cognitive theory of the
metaphor, up- down orientational metaphor
rooted in the human cognitive system. So,
clear instances of this metaphor can be found
in all human actions. The instances and
evidences presented previously about the
orientational metaphors, all belong to the
ordinary language. However, we can
conceivably find them in scientific or
academic texts.
In the philosophical texts of Muslim
philosophers, there are many terms that refer
to the up-down spatial orientations. For
instance, the derivatives of «S-f-l» (to be
low),«N-z-l» (to descend), and «S-q-t»(to fall
down),«H-b-t»(to go down) roots and the
preposition «Taḥt»(under) all refer to the
down orientation. In contrast, derivatives of
«ʻ-l-w» (to be high), «ṣ-ʻ-d »(to rise), «r-qy»(to ascend)and the preposition «Fawq»
(above)all refer to the up orientation. Since
most of the texts in Islamic philosophy
written in Arabic, then, in order to
understand and analyze the terms, it is
necessary to refer to the Arabic philosophical

Although Lakoff and Johnson have presented
these metaphors in English Language, but
various studies demonstrate the existence of
a large part of these orientational metaphors
in other languages and cultures. For instance,
in a comparative study, Afrashi and Beatrice
Salas proved that large part of the up-down
orientational metaphors has been used in the
Persian and Spanish (Afrashi & Hesami &
Salace, 2013). Lan Chun has also
comparatively studied the up-down
orientational metaphor in English and
Chinese. He claims that a significant part of
the metaphors used in the Chinese and
English is similar (Chun, 1996: 151-175).
Conceptual metaphors are not arbitrary or
random, but the creation of these metaphors
rooted in the physical structure of human as
well as fundamental and common human
experiences. Conceptual metaphors that do
not have universality, are often rooted in the
culture and social values of a society.(Lakoff
&Johnson, 2003: 245). A large part of updown orientational metaphors is universal,
that is, they are not belong to a specific
culture or society. The universal feature of
89
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who holds power often described as "high
authority" or "superior manager".
It seems that the signs of this metaphor can
be seen in the philosophical theories of
Muslim scholars. Having control over
something in the philosophical literature
equivalent to the causal relation; in other
words, the cause affects its effect or the effect
is under the control of the its cause. Mullā
Ṣadrā often defines the causal relation in
terms of spatial orientations. In all cases, the
cause is up and the effect is down.
According to his theory of causality, Mullā
Ṣadrā calls the high existent (‘ālī) the cause
and the low existent (sāfil) the effect. The
term ‘ālī from «ʻ-l-w» root means the high
level and the term Sāfil from «S-f-l» root
means low level. Mullā Ṣadrā says:

works and analyze literal meaning of the
orientational words. The aforementioned
orientational words used to describe
philosophical concepts and theories. Now,
the question is: How can we justify the use of
the up and down spatial orientations to
describe the abstract and metaphysical
beings and properties that lack the real
orientations? Was the usage of these spatial
orientations by Muslim philosophers to
describe abstract entities accidental? Does
the use of the spatial orientations have the
cognitive effects on the philosophical views
of the scholars or only have the aesthetic
effects?
It seems that the cognitive theory of
metaphor can provide a reasonable
explanation of the role of these spatial
orientations in the realm of philosophical
systems. Mullā Ṣadrā (1571-1640), the
founder of the transcendent philosophy, is
arguably one of the most important and
influential philosophers in the Muslim
world. This paper tries to extract and analyze
the evidences of the use of spatial
orientations for philosophical descriptions
by referring to Mullā Ṣadrā's works.

أن اﻟﻮﺟﻮد اﻟﻤﻌﻠﻮل ﺑﻤﺎ ﻫﻮ ﻣﻌﻠﻮل ﻣﻄﻠﻘﺎ ﻫﻮ وﺟﻮده

-

ﻟﻌﻠﺘﻪ و أن وﺟﻮد اﻟﺴﺎﻓﻞ ﻣﻄﻠﻘﺎ ﻫﻮ وﺟﻮده ﻟﺪى
.اﻟﻌﺎﻟﯽ

The existence of effect qua effect
absolutely is its existence for its
cause and the low existent (sāfil)
absolutely is its existence for high
existent (‘ālī) (Mullā Ṣadrā,
1981,vol. 1: 330).

Having Control Or Force Is Up, Being
Subject To Control or Force Is Down
This metaphor is rooted in a fundamental
common experience. Every human being,
who is under the influence of the
gravitational force of the earth, knows that
having force to control the objects from an
upper level is always more effective. The
pressure that flows from the upper level felt
by a person is always more intense because
the gravitational force of the earth intensifies
such a pressure. We can generalize this
fundamental experience to other cognitive
domains through the conceptual metaphor.
That is why in social relations, the person

Describing the position of human, Mullā
Ṣadrā puts the active intellect, the cause of
intelligible forms, above him, and places the
effects of practical intellect lower than
human:
 ﻓﻠﻬﺎ ﺑﺎﻋﺘﺒﺎر ﻣﺎ ﯾﺨﺼﻬﺎ ﻣﻦ اﻟﻘﺒﻮل ﻋﻤﺎ ﻓﻮﻗﻬﺎ و اﻟﻔﻌﻞ. ﻓﯿﻤﺎ دوﻧﻬﺎ ﻗﻮﺗﺎن ﻋﻼﻣﮥ و ﻋﻤﺎﻟﮥ
There are two faculties [within
human]; wisdom (theoretical intellect)
by which he takes [universal concepts]
from a higher level and labor
(practical intellect) by which he apply
90

Khademzadeh, V _____________________ Intl. J. Humanities (2020) Vol. 27 (3): (86-99)

that is, conqueror that literally means a
person who controls something by force, is
up and obedient that means a person who is
be under the control of something else, is
down.
Good Is Up; Bad Is Down
Mullā Ṣadrā uses the derivatives of the roots
such as «Sh-r-f» (to be noble), «Kh-s-s» (to be
vile), «Kh-y-r» (good), «Sh-r-r» (bad, evil),
«f-ḍ-l» (to be excellent), and «r-dh-l» (to be
vile) for metaphysical explanations. These
terms have moral meanings; the derivatives
of the «Sh-r-f», «Kh-y-r» and «f-ḍ-l» roots
used to describe the good attributes and the
derivatives of the «Kh-s-s», «Sh-r-r» and «rdh-l» roots used to describe the bad
attributes. Now, we can ask what are the
metaphysical meanings of these words in
Mullā Ṣadrā literature? According to the
author’s review, it seems that Mullā Ṣadrā has
never tried to give an ontological
interpretation of these terms. Here one can
argue that the metaphysical explanations
done by the moral terms are justifiable in the
framework of conceptual metaphors.
Nevertheless, what is important in this paper
is the relation between these concepts and the
spatial orientations. Based on “Good Is Up
and Bad Is Down” metaphor, «Sh-r-f», «Khy-r» and «f-ḍ-l» are up, and «Kh-s-s», «Sh-rr» and «r-dh-l» are down. The moral
instances of this metaphor mentioned in the
previous sections of the paper. However, it
can be argued that this metaphor is also
visible in the realm of Mullā Ṣadrā's ontology:

[the intellectual actions] to a lower
level” (Mullā Ṣadrā, 1360SH: 199).
However, some sentences in Mullā Ṣadrā's
literature cover the metaphor more
obviously:
 ﺗﻠﮏ اﻟﻌﻘﻮل اﻟﻘﺪﺳﯿﮥ أﻧﻮار ﻗﺎﻫﺮة ﻣﺆﺛﺮة ﻓﯿﻤﺎ ﺗﺤﺘﻬﺎ ﻣﻦ.اﻟﻨﻔﻮس و اﻷﺟﺮام
Those holy intellects are the
conqueror (qāhir) lights that affect
things in lower level like souls and
bodies (Mullā Ṣadrā, 1354SH: 125).

ُﺮ اﻟْﻘﺎﻫﻮ ﻫاﷲ ﺳﺒﺤﺎﻧﻪ وراء اﻟﺠﻤﯿﻊ و ﻓﻮق اﻟﮑﻞ و

-

.هﺒﺎدقَ ﻋﻓَﻮ

God is beyond and above all of
them [creatures]. He is the
conqueror (qāhir) that is above
of his servants (Mullā Ṣadrā,
1360SH:150).

ﻫﯽ اﻟﻔﺎﻋﻠﮥ ﻟﻸﻣﻮر اﻟﻤﺘﺄﺧﺮة اﻟﺴﺎﻓﻠﮥ ﺑﺎﻟﻤﻘﺪﻣﮥ

-

 أﻣﺎ اﻟﺴﻔﻠﯿﮥ ﻓﮑﻞ ﻣﻨﻬﺎ اﻧﻘﯿﺎد ﻟﻠﻌﺎﻟﯽ و. . .اﻟﻌﺎﻟﯿﮥ و
.ﺧﻀﻮع و إﻃﺎﻋﮥ ﻟﻤﺎ ﻫﻮ أﺷﺮف ﻣﻨﻬﺎ

They [intellects] are the creators
of the low existents (Sāfil)
through the high existents (‘ālī).
Each low existent is obedient
(Muṭīʻ) and humble (khāḍiʻ) for
high existent (Mullā Ṣadrā, 1981,
vol. 2: 274-275).
Mullā Ṣadrā uses the terms the conqueror
(qāhir) to describe the cause and the terms
the servant, the obedient (Muṭīʻ) and the
humble (khāḍiʻ) to describe the effect. The
conqueror is in up level, whereas the
obedient is in down level. The attributes of
conqueror and obedient obviously associate
with the mentioned conceptual metaphor,

ﺑﯿﻦ أﺟﺰاء اﻟﻌﺎﻟﻢ ﻋﻼﻗﮥ ذاﺗﯿﮥ ﻷﻧﻬﺎ ﺣﺎﺻﻠﮥ ﻋﻠﻰ
اﻟﺘﺮﺗﯿﺐ اﻟﻌﻠﯽ و اﻟﻤﻌﻠﻮﻟﯽ و ﻫﯽ ﻣﺘﺮﺗﺒﮥ
ﺑﺎﻷﺷﺮف ﻓﺎﻷﺷﺮف إﻟﻰ اﻷﺧﺲ ﻓﺎﻷﺧﺲ و ﻣﻦ
.اﻷﻋﻠﻰ ﻓﺎﻷﻋﻠﻰ إﻟﻰ اﻷدﻧﻰ ﻓﺎﻷدﻧﻰ
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There are causal relations between
the parts of the universe, which
ordered hierarchically from the
most noble (Sharīf) to the least
noble (Sharīf) or, from least vile
(Khasīs) to the most vile (Khasīs)or,
from
highest
to
lowest
continuously (Mullā Ṣadrā, 1981,
vol. 7: 113).

ﻫﯽ اﻟﻔﺎﻋﻠﮥ ﻟﻸﻣﻮر اﻟﻤﺘﺄﺧﺮة اﻟﺴﺎﻓﻠﮥ ﺑﺎﻟﻤﻘﺪﻣﮥ

similarity to God (Mullā Ṣadrā,
1981, vol. 6:235).
Mullā Ṣadrā repeatedly uses comparative
adjectives of the more noble (āshraf) and
higher (āʻlā) together in one sentence (Mullā
Ṣadrā, 1981, vol. 1:77, vol. 2:67 & 279, vol. 3:
304 & 333, vol. 5: 203&210&265&301) For
instance:
ﻃﺒﺎﺋﻊ اﻟﺤﯿﻮان اﻟﺘﯽ ﻫﻨﺎك ﻣﺜﻞ ﻃﺒﺎﺋﻊ ﻫﺬه اﻟﺤﯿﻮاﻧﺎت
-

إﻻ أن اﻟﻄﺒﯿﻌﮥ ﻫﻨﺎك أﻋﻠﻰ و أﺷﺮف ﻣﻦ ﻫﺬه اﻟﻄﺒﯿﻌﮥ

.اﻟﻌﺎﻟﯿﮥ و ﻟﻠﺨﺴﯿﺴﮥ ﺑﺎﻟﺸﺮﯾﻔﮥ

.ﻷﻧﻬﺎ ﻋﻘﻠﯿﮥ

They [intellect] are makers of
low existents through high
existents and makers of vile
existents (khasīs) through noble
existents (sharīf) (Mullā Ṣadrā,
1981, vol. 2 : 274-275).

ﻓﻼ ﯾﺰال ﯾﺘﺮﻗﻰ اﻟﻮﺟﻮد ﻓﯽ اﻟﺼﻌﻮد إﻟﻰ ﻗﺮب

-

The natures of the animals in there
[the world of abstract ideas] resemble
the natures of animals in here [the
material world], but the natures in
there are higher (āʻlā) and more
noble (āshraf) than these natures in
here because they are intellectual.
(Mullā Ṣadrā, 1981, vol. 2:66).

-

According to these evidences, one can claim
that in Mullā Ṣadrā's view, ontological
nobility is conceptualized with up spatial
orientation and ontological vileness is
conceptualized
with
down
spatial
orientation.

اﻟﻤﻌﺒﻮد ﻣﻦ اﻷرذل إﻟﻰ اﻷﻓﻀﻞ ﺣﺘﻰ ﯾﻨﺘﻬﯽ
اﻷﻓﻀﻞ اﻟﺬي ﻻ أﻓﻀﻞ ﻣﻨﻪ ﻓﯽ ﻫﺬه اﻟﺴﻠﺴﻠﮥ
.اﻟﺼﻌﻮدﯾﮥ

In the arc of ascent (qaws al-su'ud)
toward
God,
existence
continuously rises from more vile
existent to more excellent existent
as far as this chain ends up in the
most excellent existent (Mullā
Ṣadrā, 1981, vol. 7: 107).
 ذﻟﮏ ﺑﻤﻌﻨﻰ أﺷﺮف و أﻓﻀﻞ. . . ﮐﺎن اﻟﺒﺎري

More Is Up; Less Is Down
In Mullā Ṣadrā's philosophical system, the
revised version of this metaphor is seen:
“More Perfect Is Up; Less Perfect Is Down”.
This revised version is based on the
metaphysical fact that the increase in defects
and imperfects is indeed a kind of reduction.
For example, more weakness is actually less
power. In the framework of this metaphor,
evolution is a gradational process. Each level
of perfection is higher than previous level.
This metaphor distinguishes from the “Good

-

و أﻋﻠﻰ ﺑﺤﯿﺚ ﻻ ﯾﻨﺎﺳﺒﻪ ﻓﯽ إﻧﯿﺘﻪ و ﻻ
. و ﻻ ﯾﺸﺒﻬﻪ ﺷﯽء ﺣﻘﯿﻘﮥ-ﯾﺸﺎﮐﻠﻪ
God is more noble (sharīf) and
more excellent (faḍil) and higher
than other beings that have no
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Is Up; Bad Is Down” metaphor in two
aspects:
(1) The “Good Is Up; Bad Is Down”
metaphor compares two opposite attributes
orientationally: good versus bad; noble
versus vile. In this metaphor, nobility as a
good attribute is up and vileness as a bad
attribute is down. But the “More Perfect Is
Up; Less Perfect Is Down” metaphor
compares the different grades and levels of
one attribute. For instance, nobility has
different levels. In the framework of this
metaphor, more noble is upper than less
noble.
(2) The “Good Is Up and Bad Is Down”
metaphor is not gradational while the “More
Perfect Is Up and Less Perfect Is Down”
metaphor is based on gradational levels. Even
if good and bad are assumed as something
that does not have different levels, the “Good
Is Up and Bad Is Down” metaphor can be
used to explain these good and bad, But
without the assumption of gradational levels
in an attribute, one cannot use the “More
Perfect Is Up and Less Perfect Is Down”
metaphor to describe that attribute.
Mullā Ṣadrā applies this metaphor to
different contexts. He explicitly says,
ﻓﮑﻞ ﻣﺎ وﺟﻮده أﺗﻢ و أﮐﻤﻞ ﻓﺨﯿﺮﯾﺘﻪ أﺷﺪ و أﻋﻠﻰ ﻣﻤﺎ

ﮐﻠﻤﺎ ﺗﺤﻘﻖ ﺷﯽء ﻣﻦ اﻟﮑﻤﺎﻻت اﻟﻮﺟﻮدﯾﮥ ﻓﯽ

-

ﻣﻮﺟﻮد ﻣﻦ اﻟﻤﻮﺟﻮدات ﻓﻼ ﺑﺪ أن ﯾﻮﺟﺪ أﺻﻞ ذﻟﮏ
.اﻟﮑﻤﺎل ﻓﯽ ﻋﻠﺘﻪ ﻋﻠﻰ وﺟﻪ أﻋﻠﻰ و أﮐﻤﻞ

Whenever an existential perfection is
found in an existent, more complete
and higher level of this perfection
should be in its cause (Mullā Ṣadrā,
1981, vol. 6:269).
ﻣﺮﺗﺒﮥ اﻟﻌﻠﮥ ﻓﯽ اﻟﮑﻤﺎل ﻓﻮق ﻣﺮﺗﺒﮥ اﻟﻤﻌﻠﻮل ﮐﻤﺎ أن

-

ﻧﻮر اﻟﺸﻤﺲ أﺷﺪ ﻣﻦ اﻟﻨﻮر اﻟﺸﻌﺎﻋﯽ اﻟﺬي ﻫﻮ
.ﻣﻌﻠﻮﻟﻪ
The level of cause in the gradation of
the perfection is upper than level of
its effect such as the sunlight is more
intense than radial light (Mullā
Ṣadrā, 1981, vol. 1:253).
The two above-mentioned statements,
explain the relationship between causation
and perfection; the cause is upper and more
perfect than the effect. These sentences
indicate that more perfect is upper than less
perfect.
Mullā Ṣadrā also emphasizes that it is
impossible to imagine a being is higher than
God:

ﻷﻧﻪ ﺑﺤﺴﺐ ذاﺗﻪ ﺗﺎم و ﻓﻮق اﻟﺘﻤﺎم و ﺑﺤﺴﺐ ﺻﻔﺎﺗﻪ

ﻫﻮ دوﻧﻪ

 و ﻓﻮق اﻟﻔﻀﯿﻠﮥ ﻷﻧﻪ ﻏﯿﺮ ﻣﺘﻨﺎﻫﯽ اﻟﻘﻮة-اﻟﺬاﺗﯿﮥ ﻓﺎﺿﻞ

“Every existent that is more perfect,
then its goodness is more and higher
than less perfect existent” (Mullā
Ṣadrā, 1981, vol. 1:341).

و اﻟﺸﺪة ﻻ ﯾﻤﮑﻦ ﻓﺮض ﮐﻤﺎل ﻓﻮق ﮐﻤﺎﻟﻪ اﻟﺬي
.ﺑﺤﺴﺐ أﺻﻞ ذاﺗﻪ و ﻻ ﯾﺘﺼﻮر ﻓﻀﯿﻠﮥ وراء ﻓﻀﯿﻠﺘﻪ
God, in terms of His nature, is
complete and above complete; In
terms of His essential attributes, He is
excellent and above excellent, because
the strength and intensity of His
existence is infinite. Therefore, it is
utterly impossible to assume a perfect

This sentence implies that the more perfect
existent is higher than the less perfect
existent. He also says:
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being upper than Him (Mullā Ṣadrā,
1981, vol. 2:305).

and darker. These levels end on one side
to strongest light and another side to
lowest thing. In other respects, these
levels are the same levels of knowledge.
In other respects, these levels are same
levels of manifestations of Divine
attributes such as Divine glory and
beauty (Mullā Ṣadrā, 1981, vol. 6: 305).
The beginning of the above statement, Mullā
Ṣadrā states that the subtlety and lightness
intensify upwards. Therefore, any higher
entity will be more subtle and light. In the
next sentences, he extends this characteristic
to the other positive and perfectional
attributes such as knowledge, beauty and
glory. Hence, any upper entity has the higher
degree of such attributes.
At first glance, it may seem that a part of the
above phrase contradicts the metaphor.
Mullā Ṣadrā claims that: “whatever is lower,
it is denser and darker". Apparently, on the
basis of this statement, in the case of some
attributes, it can be said that each lower
existent has a more perfect degree of those
attributes such as darkness and density.
However, the contradiction will disappear if
we know that these attributes are negative
and represent the deficiency and
imperfection,
while
the
metaphor
emphasizes on positive attribute and
perfections; more perfect being is upper that
less perfect being. The mentioned sentence
should be rewritten: “whatever is lower, it is
less light and subtle”. Unlike darkness and
density, Lightness and Subtlety are positive
attribute in Mullā Ṣadrā's philosophy.
Therefore, we should not consider this
sentence as a counterexample of the
metaphor.

Mullā Ṣadrā's argument in this phrase
summarized as follows:
Premise (1): If there is an upper existent than
God, then it will be more perfect than Him.
Premise (2): But there is no more perfect
existent than God
Therefore:
Result (3): There is no upper existent than
God
In order to prove (2) Mullā Ṣadrā says:
Premise (4): God’s perfections is infinite
Premise (5): There is nothing more than
infinite
Therefore:
Result (6): there is no more perfect existent
than God
The (6) is the same as the premise (2). The
premise (1), in fact, represents the More
Perfect Is Up; Less Perfect Is Down”
metaphor. In (1), there is a correspondence
between the perfection and up orientation; so
that each upper being is more perfect than
lower one.
Mullā Ṣadrā also says:
ﻓﺎﻟﻌﺎﻟﻢ ﮐﻠﻪ ﮐﺠﻮﻫﺮة واﺣﺪة ذات ﻃﺒﻘﺎت ﻣﺘﺪرﺟﮥ ﻓﯽ

-

اﻟﻠﻄﺎﻓﮥ و اﻟﻨﻮرﯾﮥ ﻓﮑﻞ ﻣﺎ ﻫﻮ أﻋﻠﻰ ﻓﻬﻮ أﻟﻄﻒ و أﻧﻮر و
 ﺣﺘﻰ ﯾﻨﺘﻬﯽ ﻓﯽ-ﮐﻞ ﻣﺎ ﻫﻮ أدﻧﻰ ﻓﻬﻮ أﮐﺜﻒ و أﮐﺪر
أﺣﺪ اﻟﺠﺎﻧﺒﯿﻦ إﻟﻰ ﻧﻮر اﻷﻧﻮار و ﻓﯽ اﻟﺠﺎﻧﺐ اﻵﺧﺮ إﻟﻰ
 و اﻟﮑﻞ ﻣﻨﺎزل و ﻣﺮاﺣﻞ إﻟﻰ اﷲ و ﺑﻮﺟﻪ-أﺳﻔﻞ اﻟﺴﺎﻓﻠﯿﻦ
آﺧﺮ ﻣﺮاﺗﺐ ﻋﻠﻤﻪ و ﺑﻮﺟﻪ ﻣﻈﺎﻫﺮ ﺻﻔﺎﺗﻪ و آﯾﺎت ﺟﻤﺎﻟﻪ
.و ﺟﻼﻟﻪ
the whole universe is as a unified
substance with different levels and
degrees of Subtlety and lightness. So
whatever is higher, it's more subtle and
light, and whatever is lower, it is denser

Arcs of Ascent and Descent
In order to describe a large part of his
philosophical system, Mullā Ṣadrā uses
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frequently arc of ascent (qaws al-ṣu'ūd) and
arc of descent (qaws al-nuzūl). ṣu'ūd from «ṣʻ-d » root means ascent and upward
movement. Nuzūl form «N-z-l» root means
descent and downward movement. The arc
of descent describes the process of creating
universe by God and the arc of ascent
describe the process of moving the creatures
toward God.
In explaining the arc of descent, Mullā Ṣadrā
says:
 ﻓﯿﻔﯿﺾ ﻋﻦ ذاﺗﻪ ﺑﺬاﺗﻪ وﺟﻮد اﻷﺷﯿﺎء و إذا ﻓﺎﺿﺖ ﻋﻨﻪ-

أﻧﻘﺺ اﻟﻤﻮﺟﻮدات و أدوﻧﻬﺎ ﻓﯿﻘﻄﻊ ﺳﻠﺴﻠﮥ اﻷﺑﺪاع ﻓﯽ
.اﻟﻨﺰول ﻋﻨﺪه

The noblest system begins form the
noblest being, the active intellects, and
then it comes to less perfect being like
the astronomical souls. This hierarchy
ends to the lowest and most imperfect
level. Arc of descent cuts off in this level
(Mullā Ṣadrā, 1981, vol. 7:107).
Two metaphors “Having Control Or Force
Is Up, Being Subject To Control or Force Is
Down” and “More Perfect Is Up and Less
Perfect Is Down” are applied in both above
statements. In Arc of descent, the higher level
a being is located, the greater the causal force
it has, so that the highest being is the first
cause. As well as, the higher level a being is
located, the more perfect it is. Along with
descending in this arc, the deficiency and
imperfect also increase. Therefore descent in
this hierarchy is accompanied by descent in
causal force and perfection. In the
interpretation of the religious belief about the
fall of man from the paradise to the earth,
Mullā Ṣadrā says:

 ﻓﯿﺒﺘﺪي ﻣﻦ أﺷﺮﻓﻬﺎ وﺟﻮدا و أﺗﻤﻬﺎ، ... ﺗﺮﺗﺐ ﻣﺮاﺗﺒﻬﺎ
ﺟﻮﻫﺮﯾﮥ و ﻫﻮ اﻟﻌﻘﻮل اﻟﻌﺎﻟﯿﮥ و اﻟﺠﻮاﻫﺮ اﻟﻤﺘﺨﻠﺼﮥ ﻋﻦ
اﻟﻤﻮاد ﺑﺎﻟﮑﻠﯿﮥ ﺛﻢ ﯾﺘﻠﻮه ﻓﯽ اﻟﻮﺟﻮد ﻣﺎ ﯾﺘﻠﻮه ﻓﯽ اﻟﮑﻤﺎل
 ﺛﻢ اﻟﺼﻮر....و اﻟﺸﺮف ﮐﺎﻟﻨﻔﻮس اﻟﻤﺠﺮدة اﻟﻔﻠﮑﯿﮥ
 ﺛﻢ اﻟﺠﺴﻤﯿﮥ، ﺛﻢ اﻟﻄﺒﯿﻌﮥ اﻟﻌﻨﺼﺮﯾﮥ،اﻟﻤﻨﻄﺒﻌﮥ اﻟﺴﻤﺎوﯾﮥ
إﻟﻰ أن ﯾﻨﺘﻬﯽ إﻟﻰ اﻟﻮﺟﻮد اﻟﺬي ﻻ أﺧﺲ ﻣﻨﻪ و ﻻ
ﻓﯿﻨﻘﻄﻊ ﻫﺬه اﻟﺴﻠﺴﻠﮥ. و ﻫﻮ اﻟﻬﯿﻮﻟﻰ اﻷوﻟﻰ،أﻧﻘﺺ
.اﻟﻨﺰوﻟﯿﮥ ﻋﻨﺪﻫﺎ

All creatures come from God, and
whenever they come into existence,
this happens hierarchically. Therefore,
the process of creation begins from the
noblest being, the intellects, and then
it comes to the astronomical soul and
then it comes to astronomical bodies
and then it comes to physical nature.
This hierarchy end with the most vile
and imperfect being, prime matter.
The arc of descent cuts off in this level
(Mullā Ṣadrā, 1354SH: 205-206).

إن ﺳﻘﻮط اﻟﻨﻔﺲ ﻋﺒﺎرة ﻋﻦ ﺻﺪورﻫﺎ ﻋﻦ ﺳﺒﺒﻬﺎ اﻷﺻﻠﯽ
.و ﻧﺰوﻟﻬﺎ ﻋﻦ أﺑﯿﻬﺎ اﻟﻤﻘﺪس اﻟﻌﻘﻠﯽ

The fall of soul is same as emanation
from his original cause and his
intellectual holy father” (Mullā Ṣadrā,
1981, vol. 8: 358).

In this sentence, Mullā Ṣadrā implicitly uses
the “Having Control Or Force Is Up, Being
Subject To Control or Force Is Down”
metaphor to give a philosophical explanation
about fall of man from the paradise onto the
earth. This interpretation is in accordance

Mullā Ṣadrā says elsewhere that:
و أﺷﺮف اﻟﻨﻈﺎم ﻓﯿﺒﺘﺪي ﻣﻦ أﺷﺮﻓﻬﺎ وﺟﻮدا ﮐﺎﻟﻌﻘﻮل

-

-

اﻟﻔﻌﺎﻟﮥ ﺛﻢ ﯾﺘﻠﻮه ﻣﺎ ﻫﻮ أﻧﻘﺺ ﻣﻨﻪ ﻗﻠﯿﻼ ﮐﺎﻟﻨﻔﻮس اﻟﻔﻠﮑﯿﮥ
ﺛﻢ ﺻﻮرﻫﺎ اﻟﻤﻨﻄﺒﻌﮥ و ﻫﮑﺬا ﻣﺘﺪرﺟﺎ إﻟﻰ أن ﯾﻨﺘﻬﯽ إﻟﻰ
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The arc of ascent and arc of descent are
different in terms of using orientational
metaphors. Arc of descent is conceptualized
through the “Having Control Or Force Is Up,
Being Subject To Control or Force Is Down”
and "More Perfect Is Up and Less Perfect Is
Down” metaphors. In contrast, Arc of ascent
is conceptualized only through the “More
Perfect Is Up and Less Perfect Is Down”
metaphor. The reason for the difference is
that causal relation is a one-way relationship
from cause to effect, namely, the cause makes
the effect and not vice versa. Therefore,
causal relation through “Having Control Is
Up, Being Subject To Control Is Down”
metaphor is used only in the Arc of descent
to understand the downward motion. But
there is a two-way relation between
perfection and imperfection. The arc of
descent is a process from perfection toward
imperfection, and the arc of ascent is a
process from imperfection to perfection.
Therefore, both arcs share the use of “More
Perfect Is Up and Less Perfect Is Down”
metaphor.

with the Mullā Ṣadrā's view about the arc of
descent.
Mullā Ṣadrā says somewhere:
 ﻫﻮ اﻟﻨﺰول ﻣﻦ اﻟﮑﻤﺎل إﻟﻰ،اﻟﻤﺠﯽء إﻟﻰ اﻟﺪﻧﯿﺎ ﻣﻦ اﻟﺠﻨﮥ

-

 و ﻻ ﻣﺤﺎﻟﮥ ﺻﺪور اﻟﺨﻠﻖ ﻣﻦ اﻟﺨﺎﻟﻖ ﻟﯿﺲ. . . ،اﻟﻨﻘﺺ
.إﻻ ﻋﻠﻰ ﻫﺬا اﻟﻄﺮﯾﻖ
The fall of man from the paradise onto
the earth is same as descent from
perfection into defect. Creation of
universe by God only is in this way
(Mullā Ṣadrā, 1354 SH: 434).

In this phrase, he interprets the fall of man
as movement from perfection into defect and
creation of universe by God. Movement from
perfection into defect is compatible with
"More Perfect Is Up and Less Perfect Is
Down” metaphor and creation universe by
God is compatible with “Having Control Or
Force Is Up, Being Subject To Control or
Force Is Down” metaphor.
Mullā Ṣadrā introduces the arc of ascent as
movement toward absolute perfect entity. He
says:
 ﻓﻼ ﯾﺰال ﯾﺘﺮﻗﻰ اﻟﻮﺟﻮد ﻓﯽ اﻟﺼﻌﻮد إﻟﻰ ﻗﺮب اﻟﻤﻌﺒﻮد-

Combination of Orientational Metaphors
Mullā Ṣadrā's philosophy is an integrated and
consistent system that has benefited from a
number of orientational metaphors for
understanding and explaining philosophical
theories; The “Having Control Is Up, Being
Subject To Control Is Down” metaphor
provides the ground for understanding the
causal relation based on spatial up-down
orientation. In the framework of this
metaphor, causality is an up-to-down
relation and the cause is always upper than
the effect. The “Good Is Up and Bad Is
Down” allows us to understand that in Mullā
Ṣadrā’s philosophy all good attributes located
in the high levels and bad attributes located
in the low levels. Also, the “More Perfect Is

ﻣﻦ اﻷرذل إﻟﻰ اﻷﻓﻀﻞ ﺣﺘﻰ ﯾﻨﺘﻬﯽ اﻷﻓﻀﻞ اﻟﺬي ﻻ
.أﻓﻀﻞ ﻣﻨﻪ ﻓﯽ ﻫﺬه اﻟﺴﻠﺴﻠﮥ اﻟﺼﻌﻮدﯾﮥ
Hierarchy of existents, in the arc of
ascent, rise from the more vile
existent to the more excellent
existent, insofar as this hierarchy end
up to the most excellent existent
(Mullā Ṣadrā, 1981, vol. 7: 107).
The arc of ascent involves “More Perfect Is
Up and Less Perfect Is Down” metaphor.
Therefore, ascending motion is same as the
movement toward perfection from the lowest
level to the highest level.
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Up and Less Perfect Is Down” metaphor
allows us to understand the existential
gradation among the all beings, so that the
upper degrees of beings is more perfect than
the lower degrees. This hierarchy from one
side, ends up to the most perfect and the
highest degree of being, and from the other
side, it ends up to the most imperfect and the
lowest one.
Combining these orientational metaphors in
a coherent and systematic way causes Mullā
Ṣadrā's philosophical system uses up-down
orientations coherently and consistently.
Therefore, God, as the cause of universe, the
most perfect being, the owner of good
attributes and the empty of bad attribute, is
placed at the highest degree of universe.
According to this view, prime matter is the
lowest degree of universe, because it is the
only effect of other things and is not the cause
of anything. Also, prime matter is the source
of defects and bad attributes (Mullā Ṣadrā,
1981, vol. 5: 115). As well as, it is most
imperfect being because it is pure potential
and empty of actuality.
However, in a few cases, the use of different
orientational metaphors in Mullā Ṣadrā's
system makes inconsistency. For instance, in
the framework of “Good Is Up and Bad Is
Down” metaphor, contrast between up and
down is used to understand the contrast
between good and bad. In this metaphor,
contrast between good and bad is strong. All
the perfections and good things are
originated from high and immaterial world,
while the low and material world is the
source of bad things. There is a serious
boundary between good and bad things
But the “More Perfect Is Up and Less Perfect
Is Down” metaphor does not accept strong
contrast between good and bad things. In the
framework of this metaphor, perfection and
imperfection are considered as gradational

things. In the gradational hierarchy of
universe, every being is more perfect than
lower being and is less perfect than higher
being. As the perfection is gradual, the defect
is gradual. According to this metaphor, it
seems that the material world is not the only
source of imperfect and bad things, but
deficiencies exist in all creatures in terms of
their existential degrees. However, with the
descent in the hierarchy of beings, the
imperfections increase and the perfections
decrease, we cannot claim that a part of the
universe, like the material world, lack any
perfection. In fact, this metaphor supports
the idea that perfectional attributes exist in all
beings even minimally.
One of the most important contradictions
between these two metaphors is made in the
problem of all beings consciousness.Some of
the Mullā Ṣadrā's words emphasize that only
immaterial substances are conscious, but
material essences lack knowledge (Mullā
Ṣadrā, 1981, vol. 6: 150 & 167; vol. 7: 234; vol.
8: 186; 1363b SH : 110; 1363a SH :50), while
some of his other words signify that all beings
in universe are conscious (Mullā Ṣadrā, 1981,
vol. 1:118-119; vol. 2: 235-239; 1363a SH :41,
1375a SH : 137-138, 1375b SH: 298 &
313).We can justify each of these two
opposite claims through a particular
orientational metaphor. Knowledge and
consciousness in Mullā Ṣadrā's perspective is
an existential perfection. Based on the “More
Perfect Is Up and Less Perfect Is Down”
metaphor, knowledge is a gradational
attribute; as far as we go up in the hierarchy
of beings, knowledge increases, and as far as
we go down in the hierarchy of beings,
knowledge decreases. According to this
metaphor, knowledge is not removed from
any level of the universe.
But, based on the “Good Is Up and Bad Is
Down” metaphor, the answer is different.
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Unconsciousness is a bad attribute.
Therefore it must be concluded that at least
the lowest degree of beings lacks
consciousness. Thus, it can be argued that the
inconsistency in Mullā Ṣadrā's words about
this problem is affected by the inconsistency
between the two orientational metaphors
used in his perspective.

found in the works of Muslim philosophers,
especially Mullā Ṣadrā. The “Having Control
Or Force Is Up, Being Subject To Control or
Force Is Down “metaphor has been used in
Mullā Ṣadrā's philosophy to describe the
causal relation. Within the framework of this
metaphor, the influence of the cause on the
effect is always from up toward down level.
Therefore, the cause is upper and more
powerful than effect. The “Good Is Up and
Bad Is Down” metaphor provides grounds
for the Mullā Ṣadrā’s opinion that nonphysical and higher world is the source of
good things, and material and lower world is
the source of bad things. “More Perfect Is Up
and Less Perfect Is Down” metaphor must be
considered as a modified version of “More Is
Up and Less Is Down” metaphor.
Gradational hierarchy of beings in Mullā
Ṣadrā’ philosophy can be understood
through this metaphor. In the gradational
hierarchy, each upper degree of beings is
more perfect than lower degree. This
metaphor has made the gradational
hierarchy of beings to be understood as a
vertical order rather than horizontal.
The conceptual metaphors in Mullā Ṣadrā’
philosophy presented here are not
necessarily exclusive and this number may
increase. The main focus of this paper was to
show that up-down orientational metaphors
exist in Mullā Ṣadrā's works; though we did
not explore all aspects of the use of these
metaphors in his philosophy.

Conclusion
Lakoff and Johnson, in the cognitive theory
of metaphor, claim that conceptual
metaphors are an integral part of human
thought. According to this theory, abstract
concepts and relations can be understood
through concrete concepts and relations.
Orientational metaphors are a part of the
conceptual metaphors introduced by Lakoff
and Johnson. The up-down orientational
metaphors signify the fact that many human
perceptions and acts are conceptualized in
terms of up-down spatial orientations. They
provided a list of up-down orientational
metaphors in the realm of English language.
Nevertheless, one can see a large part of the
list in other languages, such as Persian or
Arabic. Seeing the common orientational
metaphors in different languages and
cultures suggests that these metaphors are
not arbitrary, but they rooted in the structure
of human cognitive system or in the
fundamental human experiences.
A part of the orientational metaphors
announced by Lakoff and Johnson can be
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ﺑﺮرﺳﯽ اﺳﺘﻌﺎره ﻫﺎی ﺟﻬﺘﯽ ﺑﺎﻻ – ﭘﺎﯾﯿﻦ در ﻧﻈﺎم ﻓﻠﺴﻔﯽ ﻣﻼﺻﺪرا
وﺣﯿﺪ ﺧﺎدمزاده۱

ﺗﺎرﯾﺦ ﭘﺬﯾﺮش۱۳۹۸/۱۰/۱۲ :

ﺗﺎرﯾﺦ درﯾﺎﻓﺖ۱۳۹۷/۱۱/۲۷ :

ﭼﮑﯿﺪه
ﺑﺮاﺳـﺎس ﻧﻈﺮﯾﻪ ﺷﻨﺎﺧﺘﯽ اﺳﺘﻌﺎره ،اﺳﺘﻌﺎره ﻫﺎی ﻣﻔﻬﻮﻣﯽ ﺑﺨﺶ ﺟﺪاﯾﯽ ﻧﺎﭘﺬﯾﺮی از ذﻫﻦ و اﻧﺪﯾﺸﻪ اﻧﺴﺎن ﻫﺴﺘﻨﺪ ﺑﮕﻮﻧﻪ
ای ﮐﻪ در ﺗﻤﺎم ادراﮐﺎت و آﺛﺎر اﻧﺴـﺎﻧﯽ ﺣﻀـﻮر اﯾﻦ اﺳﺘﻌﺎره ﻫﺎ ﻗﺎﺑﻞ ﻣﺸﺎﻫﺪه اﺳﺖ .ﺑﺨﺸﯽ از اﯾﻦ اﺳﺘﻌﺎره ﻫﺎ ﻣﺒﺘﻨﯽ ﺑﺮ
ﺟﻬﺎت ﻓﻀــﺎﯾﯽ ﺑﺎﻻ-ﭘﺎﯾﯿﻦ ﺷــﮑﻞ ﮔﺮﻓﺘﻪ اﺳــﺖ .ﺑﺮاﺳــﺎس اﺳــﺘﻌﺎره ﻫﺎی ﺟﻬﺘﯽ ﻣﺬﮐﻮر ،در ﻓﻬﻢ اﻧﺴــﺎن از ﺑﺴـﯿﺎری از
ﻣﻔﺎﻫﯿﻢ و ﭘﺪﯾﺪه ﻫﺎی اﻧﺘﺰاﻋﯽ ،ﺟﻬﺎت ﻓﻀــﺎﯾﯽ ﻧﻘﺶ ﻗﺎﺑﻞ ﺗﻮﺟﻬﯽ دارﻧﺪ .اﯾﻦ اﺳــﺘﻌﺎره ﻫﺎی ﺟﻬﺘﯽ در زﺑﺎن ﻣﺘﻌﺎرف و
ﻋﺮﻓﯽ ،و ﻫﻤﭽﻨﯿﻦ در ﻣﺘﻮن ﺗﺨﺼـﺼـﯽ و ﻋﻠﻤﯽ ﻗﺎﺑﻞ ﻣﺸـﺎﻫﺪه ﻫﺴﺘﻨﺪ .در اﯾﻦ ﻣﻘﺎﻟﻪ ﻧﺸﺎن داده ﻣﯽ ﺷﻮد ﮐﻪ ﺑﺨﺸﯽ از
اﯾﻦ اﺳــﺘﻌﺎره ﻫﺎی ﺟﻬﺘﯽ ﺑﺎﻻ-ﭘﺎﯾﯿﻦ در آﺛﺎر ﻣﻼﺻــﺪرا ﻧﯿﺰ ﺑﮑﺎر ﮔﺮﻓﺘﻪ ﺷــﺪه اﺳــﺖ :اﺳــﺘﻌﺎره »اﻋﻤﺎل ﻧﯿﺮو ﺑﺎﻻ و ﺗﺤﺖ
ﻓﺸـﺎر ﺑﻮدن ﭘﺎﯾﯿﻦ اﺳﺖ« ﺑﺮای ﻓﻬﻢ راﺑﻄﻪ ﻋﻠﯿﺖ ﻣﻮرد اﺳﺘﻔﺎده ﻗﺮار ﮔﺮﻓﺘﻪ اﺳﺖ .اﺳﺘﻌﺎره »ﺧﻮب ﺑﺎﻻ و ﺑﺪ ﭘﺎﯾﯿﻦ اﺳﺖ«
اﺳــﺘﻘﺮار ﺻــﻔﺎت ﺧﻮب در ﻋﺎﻟﻢ ﻣﺠﺮدات و ﺑﺎﻻ و اﺳــﺘﻘﺮار ﺻــﻔﺎت ﺑﺪ در ﻋﺎﻟﻢ ﻣﺎده و ﭘﺎﯾﯿﻦ را ﻗﺎﺑﻞ ﻓﻬﻢ ﻣﯽ ﺳــﺎزد.
اﺳـﺘﻌﺎره »ﮐﺎﻣﻞ ﺗﺮ ﺑﺎﻻﺗﺮ و ﻧﺎﻗﺺ ﺗﺮ ﭘﺎﯾﯿﻦ ﺗﺮ اﺳـﺖ« ﺟﻬﺖ ﻓﻬﻢ ﺗﺸـﮑﯿﮏ ﻃﻮﻟﯽ در ﺳﻠﺴﻠﻪ ﻣﺮاﺗﺐ ﻣﻮﺟﻮدات ﻫﺴﺘﯽ
ﺑﮑﺎر ﮔﺮﻓﺘﻪ ﺷﺪه اﺳﺖ.
واژهﻫﺎی ﮐﻠﯿﺪی :اﺳﺘﻌﺎره ﻣﻔﻬﻮﻣﯽ ،ﻟﯿﮑﺎف ،ﻣﻼﺻﺪرا ،ﺑﺎﻻ ،ﭘﺎﯾﯿﻦ ،ﻋﻠﯿﺖ

____________________________________________________________
 .۱اﺳﺘﺎدﯾﺎر ﮔﺮوه ﻓﻠﺴﻔﻪ و ﺣﮑﻤﺖ اﺳﻼﻣﯽ ،داﻧﺸﮕﺎه ﻓﺮدوﺳﯽ ﻣﺸﻬﺪ ،اﯾﺮانv.khademzadeh@um.ac.ir .
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