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Introduction 

Design on natural rocks has been probably 

the most common method of message 

transmission between humans in the past. 

This art with about 30000 years of antiquity 

first appeared in Europe and Australia and 

then gradually spread around the world. In 

some parts of Asia, including Central Asia, 

Caucasus, the Indian Subcontinent and the 

Levant, sites with rock art have been 

described and evaluated, but such works 

have not been appropriately undertaken in 

Iran. 

Rock art studies in Iran have been 

sporadically performed by Iranians and also 

by some foreign scholars. Dusheh rocky 

cave art and rock shelters of Mirmalas in 

Kuhdasht in western Iran have been among 

the first sites to be considered. 

Although the vestiges of this art have 

been identified in most parts of Iran, there 

are still many equivocations regarding its 

function and meaning, preventing from the 

exact determination of the artistic-historical 

situation of this art.  

 

Physiography of Kazeroon 

Kazeroon County is situated in Fars province 

at an altitude of 732 meters above sea level 

(Fig. 1). This county is surrounded 

Mamasani and Behbehan from north, Shiraz 

from east and northeast, southwest and 

western part by the cities of Borazjan and 

Bushehr and from southeast by Firouzabad. 

 

 

 

 

 

 

 

 

 

 

Fig 1. Location of Kazeroon 

Morphologically, Kazeroon County is 

located in a mountainous area surrounded by 

high mountains, and like other parts of Fars 

the mountains have north-west to south-

eastern slope (Mozaffarian 1994:25).  There 

are two Mountain Ranges in Kazeroon plain 

with Parishan Lake located in between. Much 

of the mountainous part of the region is 

located north and northwest direction in way 

that calcareous and rigid sections usually 

make deep valleys and impassable heights 

along with mountains made of soft materials 
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such as marl and gypsum having lower 

heights taking the shape of hills where it is 

easier to pass and access. 

The Kazeroon city has warm weather in 

terms of climate. The maximum 

temperature there reaches up to 49°C and 

the minimum to -6°C, with an average 

rainfall in low rainy year to less than 500 

mm, and approximately 700mm in high 

rainy years (Behroozi, 1967: 8). 

�

Site Location 

Ghalat Niloo rocky designs are located in 

51 5255 / 6N and 29 3010/7 E coordinates, 

150 meters southeast from the village of 

Ghalat Niloo in a rocky shelter on a low 

height mountain with bed rock (Figs. 2-3) . 

Fig. 2. Location of Ghalat Niloo Cave 

 

 

Fig. 3. Ghalat Niloo Cave, Northern View 
 

The shelter has an entrance 11 meters 

wide, 4 meters high and 5 meters deep and 

there is a cavity in the end of the roof cave 

opening upwards harboring a set of rocky 

designs. The designs have been engraved 

on flat surfaces of small and large rocks and 

due to limestone and old age has undergone 

cracking and lamination. Ghalat Niloo 

fortress is situated 50 meters above the cave 

and is probably from the Sassanid period 

regarding the type of architecture and 

pottery styles (Figs. 4-5). 

The mountain has a bed of sedimentary 

rocks and limestone, and in some parts the 

stones are of solid and flat type, and in 

other parts there are conglomerate structure 

stones as integrated large and small stones. 

In the surface of site and the mountain 
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slopes, a large number of artifacts such as 

stone chips, planes stone and mother stone 

and debris are observed. 

 

 

Fig. 4. Ghalat Niloo Fortress 

 

 

Fig. 5. Wares of Ghalat Niloo Fortress 

 

General Design Description and Style 

On the northern, eastern and southern 

surfaces of this cave, a number of rocky 

designs  in the form of single-image and group 

patterns have been engraved using threshing 

and carving technique and are probably related 

to pre-historic era, because in the mountains 

components of stone artifacts can be 

frequently found. Most of the designs are of 

carving type and have been created using 

different techniques. These include human and 

animal (often goat) stylistic designs with big 

rearward horns larger than the real size.  

Thoughts of pre-historic man has been focused 

on hunting, and carving of long horn ibex, to 

which approximately about 80 percent of 

Ghalat Niloo designs belong, can be deemed 

as the main goal of creators of these scenes. 

 

Animal Designs 

Most of the animal designs are goats with a 

case of suspected dog mainly displaying the 

hunting matter. The ibex design stands higher 

than other animals with a high ratio (as all are 

engraved). Most of the animals have been 

shown as profile with goats having bent 

exaggerated horns. Ghalat Niloo designs 

mostly show sedentary animals with a few 

designs in the set showing mobile animals 

(running, jumping, etc.); the second case seen 

in most of the designs is profile representation. 
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Human Designs 

The human designs of the set are mainly on 

the northern façade of the cave and have been 

created using threshing technique and show 

people hunting with war tools and equipment.    

The only unknown design in this 

collection is a single partial design probably 

of a human created in the eastern façade using 

carving technique. Also, there is another 

design created using threshing technique seen 

in northern façade different from other 

designs (probably in arc form). 

 

Detailed Description of Designs 

Designs have been encoded from north to 

south by English alphabets and shown in Fig. 

6. 

Fig. 6. Location Plan and Topography of Ghalat 

Niloo Cave. 

The first design (6A), situated in the 

northern corner of the shelter on a rough 

surface with 8×8 � cm
2 

dimensions, is a 

combined design of a man on probably 

horse stylistically created using threshing 

technique. This design is in the western 

façade towards northwest. Besides this 

design is another one (6B) in the form of 

triple headed tool with 8 �� 10� �   cm
2 
 

dimensions that has been probably an 

agricultural tool and has been created using 

threshing technique (Fig. 7).  

 

 

Fig. 7. Probably an Agricultural Triple-headed Tool 
 

Over this image the set of images 

showing goat hunting hunters is seen (6C). 

This set includes 3 human images left to the 

image with hunting tools in hand and has 

been stylistically engraved. In front of the 
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first design from below the image of a 

doglike animal is shown probably 

accompanying the hunter (Figs. 8&9). The 

image of three goats has also been carved 

that due to lack of space on smooth rock 

surface has been located far from other 

designs (6D). All these designs have been 

created using threshing technique. 
 

 
Fig. 8. Goat Hunting, Hunters 

 

 
Fig. 9. Humans with Hunting Tools 

Below this set a stylistic human image with 

attached legs has been shown that seems to 

have been holding two objects over the head 

(6E). This design is rather larger than the other 

designs and has been engraved with 28×22 

cm2 dimensions using threshing technique. 

The surface of the stone has become nearly 

smooth due to high abrasion (Fig. 10). 

 

 

 

 

 

 

 

 

 

Fig. 10. An Unidentified Portrait (probably human) 

 

A meter away from this set, the image of 

a goat has been engraved on the surface of a 

small rough stone and has been largely 

abraded due to the stone type (6F). Because 

of space limit this image has been carved 

horizontally upwards (Fig. 11). 

Eastern entrance of the cave has a 

better position in terms of view and stone 

smoothness. In this part an image of a 

completely stylistic goat with returned 


